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A fyrstu aratugum pessarar ald-
ar, og jafnvel fyrr, attu sér stad
athyglisverd hlutverkaskipti i is-
lenskum sjénlistum. Listidnadar-
greinum, svo sem tréskurdi,
alpydlegri malmsmid og vefnadi,
sem fylgt hofou islensku pjodlifi
alltfra landnamsaold, var hljodlega
en akvedid ytt til hlidar af nylega
uppgo6tvadri hefd evrépskra fagur-
lista: malverki og héggmyndum.

Sidan hefur' pad tekid hinar
fornu greinar allt ad halfri 61d ad
hasla sér nyjan voll i islenskri
menningu og vinna sér virdingar-
saeti vid hlid og i jafnreedi vid
fagurlistirnar. Timabundin hnign-
un dhugans & handlistum stafadi
ef til vill af pvi, ad paer hefdir
tengdust um of fortidinni i vitund
manna, og pa ekki sist hard-
reedistimanum & 17. og 18.
old, pegar vid sjalft 14 ad is-
lensk menning lidi undir lok.
Malverkid og héggmyndin
tengdust & hinn boginn hug-
sjénum pjédlegrar vakning-
ar og hlutu brautargengi sitt
i peim ljéma. Pvi var pad
ekki fyrr en & fimmta ara-
tugnum og ondverdum
peim sjotta sem listidnadar-
greinarnar foru & ny ad lata
nokkud til sin taka, og pa
ekki sist fyrir 6érvun hins
unga listaskéla, Myndlista-
og handidaskéla islands, og
fyrir ahrif leidtoga hans og
hins mikla skdélamanns,
Kurts Zier. '
Sjéalfur bjo Zier yfir listraenum
haefileikum og 6ruggri démgreind
a listmeeti. Hugsjonir Bauhaus-
manna urdu honum leidarsteinn i
skipulagi skdlans; hann kalladi til
landsins erlenda kennara & hinum
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ymsu svidum listidna og hvatti
nemendur sina til pess ad leita sér
framhaldsnédms erlendis, jafnt &
svidum listidna sem frjalslista. A
peim timum bjé island enn ad
velmegun  stridsaranna, sem
gerdi ungu folki ferdir og erlendar
namsdvalir audveldari en nokkurn-
tima hafoi a4dur verid.

Pau ungu listamannsefni sem
voru vid nam erlendis urdu bratt
vor vid endurnyjadan ahuga 4 list-
iBnadargreinum fyrri alda. Al-
pjodlegar syningar & vefnadi og
leirkerasmi®d voru ordnar alltidar
pegar kom fram um 1950, og pad
var einmitt & einni slikri, Alpj6d-
legu list- og handidnadarsyning-

unni i Munchen &ri® 1956, sem
tiltrad Kurts Zier 4 islenskri endur-
vakningu reettist. Ung listakona,
Asgerdur Buadottir, ték patt i
peirri syningu og hlaut gullverd-
laun hennar fyrir tvo stilfeerda

myndvefnadi sem hun kalladi
~Stulka med fugl”.
Asgerdur Buadottir, fyrrum

skolud af strongum kréfum Kurts
Zier, hefur ordid til pess, fremur
en nokkur annar vefari, ad breyta
allri &synd islenskrar vefjarlistar.
Verk hennar skipa sér 4 algerlega
edlilegan hatt vid hlid malverka,
héggmynda og annarra tjaningar-
forma , frjalsrar” listskdpunar i is-
lensku samfélagi. Pvi marki hefur
han n4d vegna hinnar nakvaemu
og strongu krofu sem hian hefur
sett sér, afneitunar hverskonar
undanslattar og akvednii ad virda
ad fullu hin sému fagurfreedilegu
I6gmal og starfsfélagar hennar &
svidi malverksins. [ verki sinu hef-
ur hin ordid ad adhaefa slik list-
reen 16gmal ad efni og edli
bess sérstaka midils sem
hian hefur undir héndum:
veflistarverkinu. Og jafnvel
bad hefdi hrokki® skammt
til, ef Asgerdur veeri ekki
geedd einstakri tilfinningu
fyrir myndskipun, sem sam-
einar hid storsnidna og
sterkan, [j6Oreenan patt.

NU maé hiklaust kalla ad
Asgerdur Buadottir standi i
fremstu r6d veflistarmanna
a Nordurlondum. Verk
hennar njéta jafnt virdingar
sérfré0ra manna a pvi svidi
sem gagnrynenda, er kjéru
hana ,,myndlistarmann ars-
ins” 1982 i arlegu vali Dag-
bladsins og Visis. A sidast-
lidnu ari voru henni veitt starfs-
laun Reykjavikurborgar til lista-
manns, med arslaunum fra okto-
ber 1983 til jafnlengdar pessa ars.
Syning st sem hér er nu til efnt er
ad hluta til afrakstur pess tima.



,,bar sem eldurinn aldrei deyr”, 1979.
Ull og hrosshar.

[ fundarsal Norreenu menningarmalaskrifstofunnar

i Kaupmannahdfn. Ofid fyrir Menningarsjoo

Nordurlanda.

“Where the fire never dies”, 1979. Wool and horsehair.

Commissioned by the Nordic Cultural Fund for

the Secretariat’s Conference Hall in Copenhagen.

Leid Asgerdar ad vefnadinum
atti sér fremur dvenjulegan aod-
draganda. Han stundadi mynd-
listarnam i Handidaskdélanum a
arunum 1942 til 1946, par sem
heefileikar hennar sem teiknara
komu skyrt i ljos. Jafnvel eftir ad
hun hof framhaldsnam vio
Konunglega akademiid i
Kaupmannahofn  haustid
1946, hneigdist hun ad
svartlistinni fremur en mal-
verki. Pad var ekki fyrr en i
namsferd um Frakkland
haustido 1949 sem hudn
kynntist i raun samtimalegri
vefjarlist, svo sem hun
birtist i verkum Jean Lurcat
og slikra meistara. Adur en
han hélt aftur heim til is-
lands ad namslokum, hafdi
hun keypt sér litinn vefstol.
Nam hennar hafdi allt verid a svidi
myndlista, svo hun vard ad bjarg-
ast af sjalfsdadum a vefnadarsviod-
inu, nema hvad hun sotti stutt
namskeid i veftaekni veturinn
1952-53. bPad var enda mjog hik-
andi sem huan féllst & a0 félagiod
islenzk listidn sendi frumverk
hennar & alpjodlegu syninguna i
Munchen, — sem vard po til pess
ad hefja verk hennar pegartil slikr-
ar vidurkenningar.

Enda patt liklegt sé ad gullverd-
launin i Munchen hafi styrkt hana
a pessari nyju braut, var um
naestu ar 00ru ao sinna: fjolskyldu
og bornum og efnalegri afkomu,
og um tvo neestu vetur kenndi hun
teikningu i sinum gamla skoéla.
Pvi var pad ekki fyrr en neerri ara-

tugi sidar sem Asgerdur gat ad
fullu moétad personulegan stil i
verkum sinum. Upp fra pvi hefur
hun stigid skref af skrefi fram 4 vid
i list sinni og sifellt aukid a per-
sonulega tjaningu i pessum midli
sinum.

Sé vyfir litid, er pad dberandi ad
han byggir flest verk sin & sterkum
andstsedum |60rétira og vogrétt-
ra forma, og notfeerir sér adeins
tvo eda prja meginliti. En innan
bessa stranga kerfis tekst henni
samt ad gseda verk sin fingerdum
og oft bvaentum margbreytileik.

Slikum ahrifum naer hiin medal
annars med pvi, fyrst islenskra
veflistarmanna, ad binda i vefinn
ospunnid hrosshar, sem feer
ahorfandann til pess ad klaeja i
fingurna eftir pvi ad fara um hann
hondum. Pessi adferd hennar
bjonar pvi einnig, ad skapa i verk-
unum sterka prividdarkennd, sem
krefst mikils af skodandanum, en

skilar sér i peim mun rikulegri lif-
un. Slik taekni, og ekki sist pegar
hun notfeerir sér pa gomlu vefad-
ferd, tenninguna, verdur bess
valdandi, ad verk hennar verda
sjonférul, tindrandi fyrir augum a
yfirbordinu, likt og ,0p-listin”
stefndi ad. Slik verk sem hér
er vid att, eiga sér ef til vill
hvata i hinu mikla snertigildi
og prividdarahrifum austur-
evropskra  veflistarverka,
sem hun kynntist & tvieering-
um veflistar i Lausanne &
peim arum.

Hugtokin ,,abstrakt” og
,,.synilist”” eigairaun ogveru
ekki lengur vid pegar um
veflist Asgerdar er ad reeda.
Séu verkin skodud i nalaego,
btia pau yfir gagngerdri
endurmyndun nattarlegra
frumforma, en a pann veg saman
settum, ad pau spenna sjon-
reynsluna til yztu endimarka
hennar. Sé hinsvegar i heild
skodad, tengjast pessi form og
aferd peirra tjaningu heilsteedra
nattaruahrifa, breytilegu skap-
lyndi landsins, barattu pjédar vid
hofudoflin — og upprunalegri
fegurd.

Pad er mjog athyglisvert um list
Asgerdar Buadéttur, ad eftir pvi
sem verk hennar eru einfaldari og
umbudalausari, pvi meiri er ahrifa-
mattur peirra. A0 geta tjad svo
mikid med jafn strangri afneitun
ytri hjalparmedala, hlytur ad vera
adalsmark mikillar listar.

Adalsteinn Ingdlfsson



Stinx, 1984. Ull og Hrosshaér, 202 x 137
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1942-46

1946-49

1950-52

1956

1957

1958

1959

1961

1962

1963

1964
1966

1967
1970

1972

STARFS-
OG SYNINGAFERILL

Nam i Handida- og myndlistaskélanum
(nd MHI).

Nam i malaradeild Vilhelms Lundstrom
vid Konunglega akademiio i Kaupmanna-
hofn.

Namsferoir til Hollands 1947 og til Frakk-
lands 1949.

Teiknikennsla 8 nAmskeidum Handida- og
myndlistaskoélans. Byrjar a0 vefa.
Alpjodlega list- og handverkssyningin i
Miunchen i Pyskalandi. Gullverdlaun.

9. Alpjodlega list- og handverkssyningin i
Mdiinchen.

Syning Norraena listbandalagsins i Gauta-
borg.

Syning dsamt Benedikt Gunnarssyni mal-
arai,Syningarsalnum®” vid Hverfisgotu.
Norraena syningin ,,Formes Scandinaves”
i Musée Arts Decoratifs i Paris.

Barnabdk hennar, Raudi hatturinn og
krummi, myndskreytt med pappirsklipp-
um, kemur ut & forlagi Helgafells..
Einkasyning a0 Karfavogi 22. Vinnur ad
rod veggmynda & Utveggi félagsheimilis-
ins Stapa i Ytri-Njardvik 4 vegum Sigvalda
Thordarsonar arkitekts.

Ferdastyrkur ur ferdasjodi Barboru og
Magnusar A. Arnasonar. Kynnisferd til
Flérens, Siena og Rémar.

Einkasyning i Bogasal Pjodminjasafnsins.
Fyrsta péatttaka i Haustsyningu FiM, og
neer arlega sidan.

Einkasyning i Unuhusi vid Veghusastig.
Syning Bandalags islenskra listamanna 4
Listahatio i Reykjavik.

Vefur verkid Stormhoérpuna handa Nor-
raena husinu i Reykjavik.

.Nordisk Textil” i nystofnudu Galerie
Plaisiren vid Hasselby-héll, par sem ein-
um vefara fra hverju Norourlanda er boid
til patttoku.

1974

1975

1976

1976-77
1978

1979

1979-80
1980

1981

1982

1982-84

Norraen vefjarlist i Norraena husinu i
Reykjavik & Listahatid i Reykjavik pad ar.
fslenzk myndlist i 1100 &r & Kjarvalsst6d-
um.

The First World Crafts Exhibition i Tor-
onto, Kanada.

Bo0id ad syna med danska listamanna-
hépnum Koloristerne @ Den Frie i Kaup-
mannahofn.

Syning i Listasafni islands i tilefni alpjod-
lega kvennaarsins.

Valin 4 syningu myndlistagargnrynenda,
Val 76, a4 Kjarvalsst6dum.
Domnefndarfulltrii af Islands halfu vid
Nordisk textiltriennale I.

Nordisk textiltriennale I.

Menningarsjodur Nordurlanda leitar til
Asgerdar um gerd myndvefnadar i funda-
sal Menningarmalaskrifstofunnar i Kaup-
mannahofn.

Syning Koloristerne & Den Frie i Kaup-
mannahofn.

Syning Textilfélagsins i Norraena husinu,
Reykjavik.

A adalfundi Menningarsjéds Nordur-
landa, 14. desember, er myndvefnadurinn
,.Par sem eldurinn aldrei deyr” formlega
afhentur.

Nordisk textiltriennale II.

Syning Textilfélagsins i Listasafni ASI.
Syning Koloristerne & Den Frie i Kaup-
mannahofn.

Yfirlitssyning eldri og yngri verka i Lista-
safni ASI.

Nutida Nordisk Konst i Hasselby, Stokk-
hélimi.

Vefur verk fyrir Verzlunarbanka islands i
Mosfellssveit.

Valin ,,Myndlistarmadur arsins” af dém-
nefnd Dagbladsins & Visis.

Scandinavia to-day: The Scandinavian
Touch og Scandinavian Modern Design, i
New York og ymsum borgum Banda-
rikjanna.



1983 Péaskar 1983. Kirkjulist 4 Kjarvalsstodum.
Vefur verk fyrir Landsbanka islands, Breid-
holti.

1983-84 Borealis, farsyning um Nordurlénd.
Starfslaun Reykjavikurborgar til lista-
manns.

1984 Islandsk Farvespil i Nikolaj, syningarsal
Kaupmannahafnarborgar, 4samt Svavari
Guonasyni listmalara.

Syning 4 Kjarvalsstodum, névember 1984.

Asgerdur Buadottir er medlimur i Félagi
islenskra myndlistarmanna og
Textilfélaginu.

_ VERK
i OPINBERUM
STOFNUNUM

Listasafn Islands, Listasafn Haskéla islands, Nor-
reena husid, Reykjavik, Tonlistarskolinn i Reykjavik,
Heilsuverndarst6din i Reykjavik, Rikisttvarpid,
Reykjavik, Landsbanki islands, Langholti, Lands-
banki islands, Breidholti, Verzlunarbanki islands,
Mosfellssveit, Norreeni menningarmalasjédurinn,
Kaupmannahofn, Réhsska listidnadarsafnid, Gauta-
borg, Norreeni fjarfestingarbankinn i Helsinki,
Textile Arts Foundatlon Maine, USA., Menningar-
sjodur SIS.

HELSTU
HEIMILDIR

Hjorleifur Sigurdsson: Inngangur ad syningarskra,
1967.

Kurt Zier: Modern Icelandic Tapestry. The Works of
Asgerdur Buadottir. Iceland Review, vol. 7, 1969.
Nanna Hertoft: Kynning i syningarskra Koloristerne,
1975.

Guodbjorg Kristjansdéttir: islensk list, Reykjavik
1981.
Hoérdur Agustsson: Inngangur ad syningarskra,
1981.

Bjorn Th. Bjérnsson: islensk vefjarlist, inngangur ad
litskyggnuréd Listasafns ASI, 1981.

Charles Talley: Contemporary Textile Art in Scandi-
navia, Fiberarts, nov./dec. 1982.

Hrafnhildur Schram: Fiber Art in Iceland, Fiberarts,
nov./dec. 1982.

Charles S. Talley: Contemporary Textile Art. Scandi-
navia. Sweden 1982.

Koloristerne; 50 ara afmzelissyning: ,,Brev til Eigil".
(A.B.)

Halldér B. Rundlfsson: Sjénvarpsdagskra: islenskir
myndlistarmenn, Asgerdur Buaddttir, 1982.
Gudbjorg Kristjansdéttir: Asgerdur Buadéttir, Norsk-
Islandsk Samband, 1982.

Marian C. Donnelly, Professor Emeritus of Art
History, University of Oregon: The Scandinavian
Touch, USA 1982-1983.

David Mc Fadden: Scandinavian Modern Design
1880-1980, New York 1982.

Joanne Mattera: Fiberarts, jan./febr. 1983.

Sune Nordgren: Borealis, Helsinki 1983.

Adalsteinn Ingdlfsson: The Woven Art of Asgerdur
Buadottir, IcelandReview 1982 & Atlantica, Summer
/autumn, 1982.

R. Dahlmann Olsen: Islandsk Farvespil, inngangur
ad syningarskra i Nikolaj, Kaupmannahofn, 1984.

4. litskyggnurod Listasafns ASi, 1984.

Grein Adalsteins Ingdlfssonar er skrifud & ensku.
Bjorn Th. Bjérnsson islenskadi.
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Hope, 1981. Wool and horsehair, 138 x 124
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Synd verk:

. Sj0 lifsfletir, 1981. Ull og hrosshar, 186 x 136,

Eig.: Listasafn Haskola islands.
Eldland, 1981. Ull og hrosshar, 132 x 114.

3. Vonin, 1981. Ull og hrosshér, 138 x 124.

Blain, 1981. Ull og hrosshar, indigdlitur, 134 x 115.
Einkaeign.
Tenning med tilbrigdi |, 1981, 62 x 58.

6. Tenning me? tilbrigdi Ill, 1981, 65 x 55.

10.
11.
12.
1s.
14.
15.
16.

Orion, 1981. Ull og hrosshar, 134 x 117.
Eig.: Textile Arts Foundation, Maine, USA.
Taurus, 1982. Ull og hrosshér, 146 x 135.
Libra, 1982. Ull og hrosshar, 138 x 122.
Elektra, 1983. Ull og hrosshar, 128 x 118,
Vulkan, 1983. Ull og hrosshar, 154 x 140.
Jord, 1983. Ull og hrosshar, 145 x 125.

Eldland Il, 1984. Ul og hrosshar, 140 x 131 + 90 x 95.

Sfinx, 1984. Ull og hrosshér, 202 x 137.
Dégun, 1984. Ull og hrosshér, 2 x 185 x 100.
[ klakabéndum II, 1984. Ull og hrosshar, 120 x 100.



During the first decades of this
century, perhaps even earlier, a
curious reversal of roles took
place in Icelandic visual express-
ion. Crafts such as woodcarving,
metalwork and weaving, which
had been with Icelandic society
since its beginning in the th

century, were quietly but |

firmly pushed into the back-
ground by the newly-dis-
covered European tradi-
tions of fine art: painting
and sculpture.

It has taken the crafts almost
half a century to reassert
their importance within Ice-
landic culture, to achieve a
position of respect on a level
with that of the fine arts.
Interest in handicrafts
declined temporarily perhaps be-
cause these traditional occupa-
tions were too closely associated
with the past, especially the
misery and hardships of the 17th
and 18th centuries when Icelandic
culture was nearly extinguished.
The fine arts, on the other hand,
made their entrance into the Ice-
landic national consciousness at
the same time as the ideas of inde-
pendence and nationhood, which
must have enhanced their attrac-
tion.

The fact remains that it wasn't
until the late forties and early fif-
ties that Iclandic crafts experi-
enced something of a resurrec-
tion, not least through the newly
established Icelandic College of
Arts and Crafts and its dynamic
director-pedagogue, Kurt Zier. A
talented artist and critic himself,

ASGERDUR
BUADOTTIR

Zier used the principles of the
Bauhaus group as guidelines, im-
ported foreign teachers in all
kinds of design and encouraged
his pupils to continue their studies
abroad in crafts as well as art. By
that time, Iceland was in the midst

of a post-war boom, which made

communication and  foreign
travel easier that it had ever been
before.

Young Icelandic artists studying
abroad soon bacame aware of a
new interest in the traditional
crafts. International exhibitions of
weaving and pottery were
frequent in the fifties, and it was at
one such event, the International
Crafts Exhibition in Munich in
1956, that Kurt Zier's confidence
in the Icelandic crafts tradition
paid off. A young weaver, As-
gerdur Buadottir, was awarded
the exhibition’s gold medal for
her contribution, a set of semi-
figurative tapestries called “Girl
with a Bird.”

Asgerdur Buadéttir, a product of

Zier's artistic régime, has done
more than any other weaver to
change the face of Icelandic textile
arts. Her work takes its place quite
naturally next to painting, sculp-
ture and other manifestations of
“free’” creative activity in Iceland.
This accomplishment is due
to the exacting standards
she sets herself, her refusal
to compromise and her
determination to respect the
same aesthetic principles as
her colleagues in painting.
In the process she has made
those aesthetics fit the
different requirements of
the woven art object. And
yet this wouldn’t be enough,
if  Asgerdur  Buadottir
weren’t endowed with an
exceptional feeling for com-
positional values that combine
the monumental with the Iyrical
to a high degree.

It is now safe to say that she occu-
pies a place among Scandinavia’s
foremost textile artists. Her work
is received with respect by textile
specialists as well as art critics,
who recently voted her “artist of
the year” for 1982, in the annual
Dagbladid & Visir newspaper
awards in Iceland. Last year the
township of Reykjavik granted her
its Artist’s stipend, with monthly
salary during 1983 to 1984.

Asgerdur Buadéttir came to weav-
ing at a rather unusual way. She
studied at the Icelandic College of
Art and Crafts from 1942 to 1946,
where she distinguished herself at
drawing. Even after she entered
the Royal Academy of Art in
Copenhagen, she was more inter-



S0l reedur sumri*, 1982. Ull og hrosshar.

[ Landsbanka Islands, Breidholti

“Sun rules in Summer”, 1982, Wool and horsehair.
The National Bank of Iceland, Breidholt, Reykjavik.

ested in the graphic arts than in
painting. It wasn't until 1949, on a
trip through France, that she
came into contact with modern
tapestries, exemplified in the
work of masters such as Jean
Lurcat. By the time she went back
to Iceland with her family, she had
bought a small weaving loom. In
1952 Asgerdur Buadéttir began to
use her loom, attending a short
course in weaving, and more or
less teaching herself the rest. She
was hesitant to send her small
tapestries to Munich in 1956 — the
exhibition at which she first re-
ceived international recognition.

Although the Munich gold medal
proved to be a great boost to her
ambitions as a weaver, other
things had to take precedence for
a while: her family, house-
building, economic survival, and
for two years she taught drawing
at her old school in Reykjavik. It
wasn't until the sixties that As-
gerdur Bladéttir was able to put
the final touches to a fully person-
al style. Since then she has gone
from strength to strength, cons-

tantly widening her terms of re-
ference.

Generally speaking, she builds up
her tapestries by a combination of
emphatic verticals and horizon-
tals, using only two or three
colours; but within this poten-
tially severe framework, she
manages to include subtle and
often unexpected variations.

Striking effects are achieved by in-
cluding clusters or patterns of
horsehair, which make the
viewer’s fingers itch to touch the
tapestries. This device also serves
to bring the hangings into the
third dimension, which is harder
on the viewer, but also more re-
warding. It also contributes to an
effect, most often associated with
Op Art — that of a shimmering or
vibration of the surface. These
tapestries, which have their be-
ginnings in 1967, probably reflect
Asgerdur Buaadéttir's interest in
the highly tactile and sculptural
aspects of the works of the East-
ern European weavers she had
seen at Lausanne around that time.

The terms “abstract” or “figura-
tive” really cease to function
when applied to her tapestries.
Observed closely, they present
thoroughly stylized formal ele-
ments, skillfully orchestrated so
as to create maximum visual tens-
ion. But at a distance, these ele-
ments come together to tell us
something about different
moods, about the rugged Ice-
landic landscape, about man’s
struggle with the elements — and
about elementary beauty. There's
nothing abstract about those
sensations.

Interestingly enough, the simpler
and more direct Asgerdur Bua-
dottir’s tapestries are, the greater
their appeal. To be able to suggest
so much with such an absence of
artifice, is surely the sign of a
major artist.

Adalsteinn Ingdlfsson
Art Historian



EXHIBITIONS
AND
PERSONAL DATA

1942-46 Studies at the Icelandic College of Art and

Crafts.

1946-49 Advanced studies at the Royal Academy

in Copenhagen.
Study-trips to Holland in 1947 and to
France in 1949

1950-52 Teaches drawing at the Icelandic College

1956

1958

1959

1961

1962

1963

1964

1966

1967

1970

of Art and Crafts. Starts weaving.

8th International Crafts Exhibition in
Munich. Awarded the gold medal.
Exhibition of the Nordic Artists Federation
in Gothenburg, Sweden.

Exhibition in Reykjavik, together with the
painter Benedikt Gunnarsson.

The Nordic exhibition Formes Scandi-
naves at the Musée Arts Decoratifs in
Paris.

Her book for children, The Red Hat and the
Raven, illustrated with collages, is publis-
hed in Reykjavik.

One-man exhibition in her studio at Karfa-
vogur, Reykjavik.

Designs mural-decorations in painted
concrete for the external walls of the Cul-
tural center Stapi in Njardvik.

Receives a travelling-scholarship from the
fund of Barbara and Magnus A. Arnason.
Stays in Florence, Siena and Rome.
One-man exhibition of tapestries in the
National Museum’s building, Reykjavik.
First participation in the yearly exhibition
of the Association of Icelandic Artists, and
almost yearly since.

One-man exhibition at the Gallery Unu-
hus, Reykjavik.

Exhibition of the First Arts Festival in
Reykjavik.

Commission for the tapestry “The Storm
Harp”, intended for the newly-build
Nordic House in Reykjavik.

1972

1974

1975

1976

1976-77

1978

1979

1979-80
1980

1981

1982

1982-84

1983-84

Nordic Textiles at Hasselby, Stockholm,
with one artist from each nordic country.
Nordic textiles, at the 3rd International
Arts Festival in Reykjavik.

Icelandic Art through 1100 vyears, at
Kjarvalsstadir, Reykjavik.

First World Crafts Exhibition, Toronto,
Canada.

Guest of the danish artist-group Kolori-
sterne in Copenhagen.

Exhibition at the National Gallery of Ice-
land, in connection with the International
Women's Year.

Chosen for the first Art Critic’s selection,
“Selection 76", at Kjarvalsstadir, Reykja-
vik.

Jury-member for the first Nordic textile
exhibition, Nordisk textiltriennale |.
Travel-exhibition of Nordisk textil-
triennale | through all the nordic countries.
Commission from the Nordic Cultural
Fund for a tapestry in the Secretariat's
conference room in Copenhagen.
Exhibits with Koloristerne in Copenhagen.
Textile Guild’s Exhibition in the Nordic
House in Reykjavik.

The tapestry for the Nordic Cultural Fund
completed and hung at the Secretariat’s
Conference hall at Snaregade, Copen-
hagen.

Nordisk textiletriennale Il.

Exhibits with Koloristerne in Copenhagen.
Exhibits as guest of honour with the Ice-
landic Association of Artists in Reykjavik.
Retrospective exhibition in the Museum of
the Icelandic Trade Unions in Reykjavik.
Modern Nordic Art at Hasselby, Stock-
holm.

Scandinavia to-day: The Scandinavian
Touch and Scandinavian Modern Design,
New York and other major cities in the
USA.

Borealis, travelling exhibition through the
nordic countries.

Awarded the yearly artist-stipend of the
township of Reykjavik.






1983 Exhibition of Church-art at Kjarvalsstadir,
Reykjavik.

1984 Islandsk Farvespil, exhibitionin ,,Nikolaj” at
the invitation of the township of Copen-
hagen, together with the painter Svavar
Gudnason.

Exhibition at Kjarvalsstadir,
november 1984.

Reykjavik,

Asgerdur Buadéttir is a member of the
Association of Icelandic artists and the
Textite Guild.

WORKS
IN PUBLIC
COLLECTIONS

The National Gallery of Iceland, The University Art
Collection, Reykjavik, The Reykjavik Music Conserva-
torium, The Reykjavik Health Center, The Nordic
House, Reykjavik, The Icelandic State Radio, The
National Bank of Iceland, Langholt, Reykjavik, The
National Bank of Iceland, Breidholt Reykjavik, The
Commercial Bank of Iceland, Mosfellssveit, The
Nordic Cultural Fund’s Secretariat, Copenhagen,
The Rohsska Museum, Gothenburg, The Nordic
Investment Bank, Helsinki, Textile Arts Foundation,
Maine, USA., The Cultural Fund of the Icelandic Co-
operative Societies.
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| klakabéndum, 1983. Ull og hrosshar, 122 x 100
lcebound, 1983. Wool and horsehair, 122 x 100
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