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Island er ungt samfélag, sem hefur risid til niatimahorfs
med undraverdum hrada 4 Grskémmum tima, sé litid til
lengri préunar i nagrannalondunum. Ef til vill er pad

Inngangur

vegna pessara skj6tu breytinga, sem samskipti kynslédanna hér 4 landi verda reglulega
tilefni til almennrar pj6ofélagsumradu. Ondverdar skodanir birtast i fullyrdingum um
ad unga f6lkid hafi engan skilning & pvi sem hinir eldri hafa enn fram ad feera, og ad
peir hafi hins vegar litinn dhuga 4 pvi sem askan er ad fst vid. Kynsl6dabilid opinberast.

Syningin ,, -30 / 60+ “ er pvi skemmtileg tilraun til ad leida kynslédirnar saman. Valid
listaf6lk, sem komid er yfir sextugt og vinnur enn af fullum krafti vid frida listskdpun
synir verk sin vid hlid pess sem hin ungu og upprennandi — valinn hépur listafolks
sem er pritugt og yngra — eru ad takast & vid 4 fyrstu drum sins listferils.

Birtast okkur einungis andstaedur? Eru engin tengsl milli pessara kynsléda listaf6lks?

Eda reynist pradur listskdpunarinnar heill og oskiptur, pegar betur er ad gad? Slikar

eru spurningarnar, sem vakna. Svirin verdur hver ad finna fyrir sig 4 syningunni sjalfri,

og ég held ad pau komi flestum pagilega & dvart.

Nj6tio heil!

Foreword [ceiand. isa }I'DuTlg society, !-\Irhi::h has become a rnou.?lern
state with amazing speed within a short period of time,
compared with a longer evolution in our neighbouring

countries. Perhaps it is due to the pace of these changes, that the relationship between

the different generations is regularly brought to our attention in a national dialogue.

Opposing views are seen in declarations that the young have no understanding of what

the older generation still has to offer, and that they themselves on the other hand have

little interest in what our young people are doing. The generational gap becomes evi-
dent.

The exhibition "-30 / 60+" is an interesting experiment in bringing the different genera-
tions together. A select group of artists over sixty years of age, that are still working
vigorously creating inspired art, exhibit their works side by side with the young and
upcoming — another select group of artists, this time thirty years old or younger —
artist that are taking on the first challanging years of their careers.

Are we only faced with opposites? Is there no relationship between these generations
of artists? Or is the thread of artistic creation whole and undivided, when we look
more closely? Those are the questions that arise. The answers are for each of us to find
in the exhibition itself, and I think that will be pleasantly surprising to many of us.

Enjoy!

Formadur menningarmailanefndar Reykjavikur/Chair, Cultural Commitice of the City of Reykjavik:



Halldér Bjérn Rundifsson
listfreedingur

T}?nda kyn5|6ﬂin og Pegar Mick Jagger séng ,Who wants yester-
hin é6fundna day's pfnper?" var hann ad tona me1|r| sa:jmmdt

en flestir dheyrendur gerdu sér grein fyrir. Pad
var ekki hid gleymda og grafna sem fékk slaema utreid hja rokksongvaranum heldur
hitt sem ekki telst lengur nyjasta nytt. Vegna peirrar dialektisku formgerdar sem stjérnar
tidarandanum préast ekkert eftir litlausu og umbrotasnaudu ferli. Ny tiska i fatagerd
eda myndlist kemur alltaf 4 évart, kemur monnum fyrir sjonir eins og skrattinn ur

saudarleggnum. Nyjungum fylgir alltaf lidrablastur pvi 8druvisi mundi ekkert ferskmeti
hasla sér vill.

Til ad fyrirbyggja allan misskilning skal pess getid ad nikvemlega sdmu légmal rikja {
tiskuheiminum, listum og visindum. Fadir skammtafraedinnar — pyski edlisfrasdingurinn
og Nébelsverdlaunahafinn Max Planck (1858-1947) — hélt pvi fram ad pad vari ekki
vegna dgaetis sins sem nyjar kenningar nedu fram ad ganga. Til happs fyrir framproun
visindanna tyndu gamlir visindamenn einfaldlega télunni."

Fin besta sénnun pess ad gamalt — eldra en fullordid — eigi sér vidreisnar von eru
landrekskenningar pyska jardedlis- og vedurfraedingsins Alfreds Wegeners (1880-1930).
Kenningar hans, sem rekja matti til hugmynda fra 17. 6ld, gerdu rad fyrir ad eitt sinn
hefdu meginlénd jardarinnar legid saman eins og velskorid pusluspil.® Vegna skorts a
rékum fyrir peim kroftum sem fert getu meginlondin tr stad missti kenningin smam
saman byrinn tr seglunum. Um halfri &ld sidar vard skilningur manna a sigi kaldrar
bergskorpu i deiga kviku svokallads laghradalags — asthenosphere — til pess ad glada
landrekskenningu Wegeners pviliku lifi ad moétrok gaerdagsins — frd pridja til sjbunda
aratugar 20. aldar — pykja ni med 6llu trelt og 6vidunandi.

Svona gerist framvindan innan vid pritugt og eftir sextugt; allt eins og mattulkraftarnir
sem faera til meginléndin. Allt par & milli stendur i stad eins og allsrddandi hlass. Gefum
pessu gaum: Annar hopurinn — hinir ungu — hafa allt ad vinna. Hinir — peir rosknu
— hafa engu ad tapa. Er pad ekki petta sem kemur fastalandinu 4 hreyfingu? Bilid milli
pessara tveggja kynsloda er ordid svo breitt ad hvor getur horft til hinnar med vidsyni
bess sem finnur ekki ad sér vegid né fra sér tekid. Sameiginlegur Gvinur peirra er
millikynslédin med 611 sin v6ld og allt sitt olnbogarymi — fyrrverandi ungir og verdandi
aldnir — sem varpad hafa akkerum i von um ad geftirnar vari ad eilifu og aflinn gangi
aldrei til purrdar. Pad sem gerir millikynsl6dina svo leidinlega { augum hinna ungu og
sldnu er timaleysid sem hiin sveipar um sig; petta purra, kyrra, 6breytanlega dstand er
eins og eilifur horpuslatturinn i paradis.



Svo er pad 6lgan andspaenis viskunni. A pritugsaldri afkasta menn eins og varu peir i
akkordi. Menn 4 sjdtugsaldri og eldri vinna eins og sd sem ekki parf lengur ad hugsa
um munn sinn og maga. Magnid maetir gaedunum { undraverdri sitt og samlyndi.
Hradinn og dyptin — alfa og dmega — eru einu almennilegu gildin { listinni. Allt annad
er innantdmt nudd til ad fylla askana og koma til méts vid pd sem aldrei fd nég af hinu
kunnuglega. Pad er jafnspennandi ad fylgjast med ungum tilraunum og rosknum pvi
hvorar tveggja eru svo lausar vid fullvissu. Ungmenni og dldungar eru nefnilega ekki i
tilu nytra pjodfélagspegna — eiga eftir ad ddlast sémasamlegan pegnrétt ellegar eru
biinir ad glata honum fyrir aldurs sakir. Pvi er engin utanadkomandi eftirveenting bundin
bessum aldursskeifdum. Franski listmdlarinn Henri Matisse (1869-1954) var
jafnodtreiknanlegur fyrstu tolf dr listferils sins og tolf hin seinustu. Svanasdngur hans
var jafn djarfur og ferskur og vorrdddin. Hid sama hefur ménnum fundist pegar peir
lesa Viefara Halldors Laxness og Innansveitarkriniku. Pessi alfa hins hilfprituga og dmega
hins roskna eru einstiik i islenskri skdldsagnagerd. Pad atti nefnilega enginn von 4 slikri
skvettu.

Listamenn purfa frid; einkum fyrir fjislmidlafirinu. Peir ungu taka pad gjarnan i pjénustu
sina til ad sniia 1t ir heimskunni og skruminu sem alltaf leynist i farteski fraegdarljomans.
Hver man ekki eftir fjormenningunum fra Liverpool og &llu fjargvidrinu pegar peir
vidurkenndu ad hafa reykt hasartad a kldsettinu { Buckingham um leid og peir pddu
ordu Breska heimsveldisins tr hendi drottningar? Halda menn ef til vill ad Bitlanna
verdi minnst fyrir pessar tadreykingar pegar fram lida stundir? Hneyksli er gémul
auglysingabrella sem dvallt hittir i mark. Pad er vegna pess ad almenning dreymir um
ad lata hneykslast. Ad 6drum kosti draepist hann 1r leidindum.

Pad sem ungur nemur, gamall temur. Rosknir listamenn hneyksla ekki | auglysingaskyni
heldur til ad stadfesta Gsk sina um langprddan frid fyrir peim sem spinna upp petta
dgdyra hugarvil & kostnad peirra. Japanskir listamenn skiptu um nafn pegar freegdin var
ad sliga pd. Sumir meistarar Ukiyo-e skdlans { Tokyo 18. aldar voru biinir ad taka sér
allt ad tiu néfn ddur en @vin var 6ll. Vestranir listamenn purfa hins vegar ekki annad
en breyta um stil til ad falla { dliti hjd dhangendum sinum. Smaveegileg stilbrigdi geta
kostad pd vinseldir og komid peim fjarhagslega 4 kaldan klaka. Pad er regla fremur en
undanteking ad vidskiptavinir peirra sakni gamla stilsins. Pegar rosknum listamanni
finnst vera farid ad prengja iskyggilega ad sér med pvi almenningur pykist vita hvar
hann hefur hann parf vidkomandi ekki annad en hrista sig duglega og pd endurheimtir
hann hid langprdda athafnafrelsi azskudranna.

Kristjdni Davidssyni reyndist harla audvelt ad finna nyjan flét & list sinni § upphafi
dratugarins. Pd tok teikningin, sem alltaf 14 til grundvallar stilbrigdum hans sem
listmdlara, ad gaegjast undan litrofinu og G0last sjdlfstaett lif. Pensildrattirnir sem dvallt
hafa verid i sett vid austurlenska taknskrift urdu na allt { einu mun greinilegri en ddur
vegna pess ad ekkert dro athyglina frd leikandi flaedi peirra. En jafnframt urbu adrar
augljdsar breytingar i verkum Kristjans. Hlidarverkanir teiknistilsins voru dyptarbrigdi
sem ekki gaetti i eins miklum meeli { litfégrum mdlverkum listamannsins. Pannig hafa



flatakennd dhrifin i fyrri verkum, par sem allt fér fram 4 ytra byrdinu, pokad fyrir 6vantri
togstreitu milli pess sem gerist { hinum ymsu légum yfirbordsins likt og striginn veeri
ordinn gagnszr og margpétta. Pannig er virknin i hinum nyju verkum &1l énnur og
rikari en i fyrri myndum listamannsins p6 svo litunum sé ndnast haldid { skefjum 4
kostnad teikningarinnar.

Skilningur Kristjins 4 méguleikum malverks sem teikningar er sprottinn af svipadri
vidsyni og verid hefur leidarljés Asgerdar Buadéttur gegnum tidina. Asgerdur hefur
davallt litid & vefnad sem jafnverdugan midil til myndreaennar tjdningar og hvadeina sem
adrir listamenn kj6sa sér. St afstada hefur fordad henni frd pvi ad lenda i 6frjérri maelingu
4 eigin taekni eftir skala sem adrir hafa dkvardad. Ad visu hefur hiin dreidanlega fengit
ad heyra margt misjafnt frd kollegum sinum sem péttust hafa valid sér verdugri vettvang.
En hiin hefur svarad slikum addréttunum med pvi ad skjota peim ref fyrir rass, enda
standa henni ekki margir & spordi i listraenni skarpskyggni. Sparsemi hennar og
hugmyndaflug eru afsprengi peirrar hefdar sem baud ménnum smekkvisi af pvi hin
var hagkvamari en smekkleysid.

Oh6f getur sjaldnast af sér go0a list. Latleysid sem einkennir myndir Asgerdar er sprottid
af peirri vissu hennar ad medalh6fid sé snéiggtum vaenlegra en brudlid. Rikidaemid felst
i vandvirkninni og frdgangnum, en Asgerdur litar sjalf bandid sem hiin notar i vefmyndir
sinar. Pad ljzer myndum hennar pann einstaeda punga sem endurspeglar svo vel islenska
nittiru og meitlad svipmét hennar. Par med er Asgerdur i raun einn okkar frumlegasti
landslagslistamadur pétt faestir vilji vid pad kannast.

Asgerdur 4 sér reyndar skaldsystur i Gudmundu Andrésdéttur, par sem formfastar og
rypmiskar abstraktmyndir Gudmundu liggja neer vefnadi en malaralist. Pad parf ekki
ad kanna myndradir hennar lengi til ad sja hve mikla tilfinningu hin hefur fyrir pradum
strigans, og hve teikningin fer naerri vefnadi. Pad matti taka hverja einustu mynd
Gudmundu og hnyta eftir henni storfengleg teppi, svo ndskyldar eru par vefnadi.

Pannig matast paer & midri leid, Asgerdur og Gudmunda, og getu haeglega vixlad takni
sinni pvi vidsyni beggja teygir sig langt Gt yfir landamari peirra midla sem paer kusu
sér i indverdu. Malverk Gudmundu eru alsett pradum sem vinda sig eins og bénd um
hringlaga form og minna 6neitanlega & medaliur { gémlum, islenskum myndvefnadi.
Svipud logmal stjérna tigullaga formteikningunni i nafnlausum abstraktmyndum hennar
fra sjotta og sjbunda dratugnum. Pad er einna likast pvi ad ofnir pradir liggi pvers og
krus um allan myndflétinn likt og i péttridnum Penelépuvef.

Hafi paer Gudmunda og Asgerdur staekkad mengi midla sinna skaradist myndlist Johanns
Eyfells og peirra med ymsum évantum hetti, Hringmyndadar nattiruteikningar
J6hanns, prentmyndir af sjalfri jérdinni sem minna & skifur eda pizzur, eiga 6ramargt
sammerkt med vefnadi. Reyndar voru hraunmyndadar héggmyndir listamannsins &
morkum pess ad geta talist hoggmyndir i eiginlegum skilningi. Par voru skyldari
gullgerdarlist alkemistans; malmskifur gerdar af nattirunni med sjilfa j6réina sem mét.
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Um leid visudu peer sem slikar til skartgripagerdar bronsaldarinnar og guddémlegra
solvagna fridsemisdyrkenda frd forsdgulegum tima. Steerd peirra var pd fremur [ aett
vid evropska bautasteinalist og trillsleg taekni J6hanns vi gerd verka sinna minnir
oneitanlega 4 forstgulega storsteinalist. Verk hans eru storbrotinn 6dur til nattdrunnar
og skpunarmittar sjalfrar médur jar8ar. Formraent séd ma rekja pau til sému uppspretiu
og peirrar sem matadi fridlsan og kalligrafiskan stil Kristjdns Davidssonar, J6hann brytur
61l 16gmal hefdbundinnar héggmyndalistar til pess eins ad gera umfang hennar staerra
og margrazdara.

[ peim efnum & hann sér sélufélaga i Magnisi Palssyni, listamanni sem aldrei hefur
preyst 4 ad endurskilgreina pa list sem hann fast vid. Hoggmyndalist er ad mati
Magniisar allt pad sem med einhverjum haetti breytir eda métar umhverfid. Par gildir
einu hvort virknin er af véldum gipsmdtunar eda raddar sem berst Gr hdtalara, Lifandi
folk er jafnverdugur efnividur og leir svo lengi sem pad nytist manni til métunar og
tidningar. Gjorningar og leikhiis eru fullgildir midlar til timabundinnar héggmynda-
gerdar. Reyndar hafa stadladar skilgreiningar litid gildi fyrir Magniis pvi heimurinn er
fyrir lngu biinn ad umbreyta peim og upphefja. Eftir standa moéguleikarnir til
endalausrar nyskpunar og umskdpunar.

Afstada Magnisar er eins flarleg afstidu Errds og hugsast getur. Par sem Magniis eygir
moguleikana sér Erré 6moguleikana. Mot romantisku vidhorfi leiktjaldah@innudarins
teflir hasarmyndamadlarinn kaldhamradri heimssyn sinni par sem uplysingakviérnin
heldur dfram ad mala endalaust malt og salt { nafni myrkrahéfdingjans. Medan Magniis
hellir sér at i médlraena lykla tungutaksins fullviss um ad par megi sundurgreina
merkingarbar skilabod syni menn naga polinmeadi, veitir Errd hinum synilega
tiknheimi jafnt vaegi 4 yfirbordinu eins og til ad skemmta skrattanum. Pvi hann veit ad
hversu gagnsaer og augljos sem hver einasti fermetri er i malverkum hans virdist, reynist
upplysingaflédid meiningarlaust fen par sem enginn getur fétad sig — allra sist 54 sem
telur sig hafa hiindlad kjarna tilverunnar.

Pannig b¥r i Magnusi bjarts¥ni mdédernistans i seemilegri satt vid svartsynan
postmddernisma Errds. Meiri er varla hagt ad hugsa sér breiddina i peirri kynsléd sem
sleit barnsskénum fyrir sidari heimsstyrjold. Tynda kynslédin fra sandkéssum
millistridsdranna & sér 6venjulega breidd i peim sex listam&nnum sem komnir eru
sjtugsaldurinn og betur. Getur verid ad pessi breidd endurspeglist { verkum 6fundnu

kynslédarinnar?

Ohaett er ad tala um mikla breidd medal peirra riflega tuttugu listamanna af 6fundnu
kynslédinni sem fengnir hafa verid til leiks & Kjarvalsstddum. Pad sem tengir pessa
listamenn vid sexmenningana ddurnefndu er tilfinning peirra fyrir midlunum sem peir
hafa valid sér, svo og hispurslaus framgangsmadtinn. Pad er ekki svo litid pegar pess er
gaett ad midlarnir eru oftar en ekki gjorélikir. Pad sem i fyrstu virdist alls 6likt afsprengi
listreennar leitar 4 sér engu ad sidur reetur i hinni gagnrynu og medvitudu afstédu
sexmenninganna. Ofundna kynslédin gengur ekki frekar en tynda kynsl68in ad midlum



sinum gruflandi. Ahugi hennar 4 tilraunum er dpekkur, en jafnframt skilningur hennar
i takmorkum pess efnividar sem hun velur sér. Pad er merkilegt hvad badar pessar
kynslodir eru lausar vid grillurnar sem herja svo gengdarlaust 4 marga adra. Hvorugri
leetur sér til hugar koma ad allt sé hagt ad gera, eda hitt ad frelsid sé folgid i
hugsunarlausri vtras.

Pegar allur hépurinn er saman kominn i silum Kjarvalsstada mun pad sjilfsagt renna
upp fyrir mérgum ad tengslin milli jadarkynsl6danna — peirrar tyndu og hinnar 6fundnu
— eru miklu fjélpaettari en hasgt var ad gera sér i hugarlund. Pad hlytur ad verda gestum
sérleg skemmtun ad uppgitva pessa leyndu pradi og heilsa 6fundnu kynslédinni, um
leid og peir rifja upp fyrri kynni af peirri tyndu.

Iil!!itnﬂﬂif'

1) Max Planck: Scientific autobiography and other papers, New York, 1940. Bls. 33-34.
2) Alfred Lothar Wegener: Die Entstehung der Kontinente und Ozeane, Berlin, 1915.



Ari Alexander Ergis Magniisson
Johannes S. Kjarval/The painter Jéhannes S. Kjarval, 1997




Asgerdur Baadéttir

Af jérdu/From Earth, 1992
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Asmundur Asmundsson
Brotheett/Fragile, 1998
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Eaglethorp
Egill Sebjérnsson
Innsetning/Installation, 1998
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Erling P.V. Klingenberg
Listamenn/Artists, 1998
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Errd
Konan 4 malverkinu/The Woman in the Painting, 1997
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Gabriela K. Fridriksddttir
An titils/Untitied, 1998
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~Pad er alltaf ad verda mikilvaegara og mikilvagara ad pekkja listamanninn®

“It's always getting more and more important to kvow the artist”
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Gjorningaklubburinn
The Icelandic Love corparation
Hétel Paradis / Hotel Paradise



Gudmunda Andrésddttir
An titils/Untitled, 1996
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Hekla Diagg Jonsdattir
Sandgryfja/lBunker, 1998
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Helgi Hjaltalin Eyjélfsson
Heimasmidud teygjubyssa fyrir 6rvhenta/
Home-made slingshaot for left-handed, 1997
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Hlin Gylfadottir
Appelsina, endurvinnanleg/Orange, recyclable , 1998
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Hlynur Hallsson
Landamaeri — Sviss/Borderline — Switzerland, 1998
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Hrafnhildur Arnardottir
Portrettstidioé Hrafnhildar/Portrait Studio Hrafuhildur, 1998
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Hreinn J. Stephensen
Blue Moon— myndband/video, 1998



) Jéhann Eyfells
An titils/Untitled — Receptual Art, 1987
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Kristjan Davidsson
An titils/Untitled, 1997
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Magniis Pilsson
Sélskrikja, mas, kengura/Hummingbird, mouse, kangaroo, 1980/94
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Margrét H. Blondal
Innsetning/Installation, 1996
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Nina Magnusdottir
Innsetning/Installation, 1996
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Sarin Stefansdottir
Kossinn/The Kiss, 1998
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Valgerdur Gudlaugsdottir
Landslag med handvagnif/Landscape with handwagon, 1998
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Porbjorg Porvaldsdottir,
Prjar kenur i lautarferd/Three Women on a Picnic, 1998
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Paroddur Bjarnason
Taktu bérnin med/Bring your Children, 1998
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Halldor Bjérn Rundélfsson
art historian

The lost Generation and When Mick Jagger sang "Who wants yester-

davy's paper?” he was chanting more truth
the unfound one Y= pap R
than most could have realized. It was not the

lost and forgotten which was the rock singer’s target, but that which is no longer en-
tirely new. Because of the dialectical order prevalent in modern lifestyle nothing evolves
in a bashful, unboisterous way. New trends in fashion and art always startle. They are
heralded with trumpeting, since otherwise all novelty would pass unnoticed.

In order to avoid any misunderstanding it is worth mentioning that the same laws seem
to prevail in fashion, art and science. The father of the quantum theory — the German
physicist and Nobel prize winner Max Planck (1858-1947) — maintained that it was not
due to their excellence that new scientific theories were accepted. To the benefit of sci-
entific progress old scientists simply passed away'.

One of the best evidence that the antiquated — older than the recent — has a pontential
future is the theory of the continental drift put forward by the German geophysicist
and meteorologist Alfred Wegener (1880-1930). His theory — based on observations
first mentioned in the 17th century — proposed that the continents were once gathered
as a well cut puzzle.” Because of the lack of evidence of forces capable of moving the
continents Wegener's theory gradually lost its plausibility. Half a century later the un-
derstanding of the submersion of the hardened crust into the bland mantle of Earth’s
asthenosphere gave Wegener’s theory such incentive that all contesting theories — from
the thirties to the sixties — have been found irrelevant and obsolete.

Such are the mechanisms of the evolution before the age of thiry and after the age of
sixty, reflecting the motions of the mantle which produce the continental drift, Every-
thing in between stays put as a static, all-embracing mass. Let us look closer: the first
group - the young — have everything to gain, while the others — the old — have
nothing to lose. Isn’t it precisely what gets the continents going? The seperation be-
tween the two generations has become so great that each can observe the other with the
broad-mindedness which transcends any paranoia or inferiority complex, Their com-
mon enemy is the middle-aged generation with all its power and freedom of action —
the past young and the future old — which has cast anchor in hope of eternal fair weather
and endless prosperity. What makes this generation so uninteresting in the eyes of both
the young and the old is the timelessness with which it envelops itself; the dry, dreary
monotony is like the eternal harp playing in Paradise.
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Emotions versus wisdom constitute another complementary factor. Artists under thirty
are prolific beyond belief. At sixty or more they work as he who no longer needs to
worry about where his next meal is coming from. Abundance meets quality in an ex-
traordinary cordiality. Speed and depth — the alpha and omega — are the sole values
in art. Everything else is an empty polishing in order to put food on the table and serve
those who never get enough of the familiar. It is equally exciting to follow young ex-
periments as those done by the old, because both are so free of dogmatic convictions.
Youngsters as well as the old are not a part of the so-called “contributing” society. Ei-
ther they haven't received a full civil status, or they are past it. There is therefore no
external expectation invested in these age group. The French artist, Henri Matisse (1869-
1954) was equally unpredictable the first twelve years of his career as during his last
twelve years. His swansong was as daring and fresh as his voice of spring. Similar views
are expressed by the readers of Halldér Laxness, the 1955 Nobel prize winner of litera-
ture. His Great Weaver of Kashmir and Chronicle within the Province — the alpha and omega
of his novelistic writing — are astounding pinnacles of modern Icelandic literature,
since both caught the public by sheer surprise.

Artists need peace; above all from the mania of the media. Young artists often employ
the media’s service in order to twist and turn the shallow puffery which goes with star-
dom. Everybody remembers the four youngsters from Liverpool and the turmoil they
created when they admitted having smoked marijuana in the toilettes of Buckingham
Palace as they received the Order of the British Empire from the Queen. Does anyone
think that the Beatles are remembered because of this particular incident? Scandalizing
is an old trick of the trade which always seems to succeed. The reason is the public’s
wish to be scandalized. Otherwise it would die of boredom.

What the young learn, the old master. Older artists do not create scandal for the sake of
publicity. They do it in order to state their wish for a long desired rest from the scandal-
mongers who spin their tales to thrive on them. Japanese artists used to change their
names when they felt choked by fame. Some of Tokyo's 18th century Ukiyo-e masters
had assumed as many as ten different names before they died. Western artist on the
other hand only need to change their style in order to rid themselves of their admirers.
A slight change of procedure can cost them a fall in popularity resulting in financial
havoc. Without exception their customers miss the old style. When an established artist
finds himself entrapped by a public which thinks it knows where he is heading he only
has to reorient himself sufficiently in order to regain his former freedom of action.

It was rather easy for Kristjan Davidsson to find an unexplored side to his art in the
beginning of the nineties. The draughtsmanship, which from the onset had been the
basis of his painting style, began to emerge from the colour scheme and find its own
independence. His brushwork — always close to Oriental calligraphy — now
distingushed itself more clearly as nothing diverted attention from its spontaneous flow.
But other apparent changes followed as side effects of the new style. Depth, which hith-
erto had only been a minor effect due to the preponderance of the colour, now domi-
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nated the field. The horizontal accents of his former paintings where everything oc-
curred at the surface have receded before a sudden tension between the different layers
of the picture plane as if the canvas had become transparent and multi-surfaced. Thus
the visual effect of the recent paintings is very different and richer than that of his former
works, even though the colour is virtually subdued by the drawing.

Davidsson’s understanding of painting’s possibility as a drawing stems from similar
broad-mindedness as that which has guided Asgerdur Biadéttir throughout her career.
Buaddttir has always seen textile as equal to any other media employed in the visual
arts. This attitude has saved her from the fruitless measuring of her own medium ac-
cording to a scale which others have fashioned. She has probably heard a lot of differ-
ent opinions from colleagues who pretended to have chosen a worthier field. But out-
standing as she is she has answered such allegations by simply outshining them. Her
economic style and imagination are the legacy of a tradition which induced taste be-
cause it was more practical than no taste.

Excess seldom leads to good art. The subtlety of Buaddttir's works stems from her con-
viction that continence is more efficient than lavishness. Richness resides in care and
elaboration. The yarn is coloured by the artist herself, a factor which enhances the pre-
eminent monumentality of her work, reflecting leelandic nature and its chiselled as-
pects admirably. Thus Badéttir is in reality one of our most original landscapists - a fact
not acknowledged by many.

Buaaddttir has in fact an artistic counterpart in Gudmunda Andrésdéttir, as her formal
and rythmical abstract works owe more to textile than painting. In front of her series
one soon discovers how sensitive she is to the texture of the canvas, and how close to
tapestry her graphical style is. It is possible to take each and everyone of her paintings
and turn them into great works of textile, so close are they to the art of weaving.

Thus Buadéttir and Andrésdottir meet in the middle of the road. They could easily
exchange techniques as their broadminded approach easily transcends the limits of the
media they adopted in the beginning of their careers. Andrésd6ttir’s paintings are richly
layered with threads which wind like yarn around circular forms akin to the medallion-
like episodes in mediaeval Icelandic tapestries. Similar order characterizes the diamond-
shaped division of her untitled abstract paintings in the fifties and sixties. They look as
if yarn had been vowen across the picture plane, turning it into Penelope’s dense weave.

If Andrésdottir and Biadéttir enlarged the scope of their media we find them overlap-
ping the focus of J6hann Eyfells’ creative work along many unexpected axes. Eyfells’
circular drawings of nature, prints of the earth itself — reminiscent of discs or pizzas —
have a lot in common with textile. His former lava-like sculptures were in fact at the
outer limits of sculpture in the classical sense of the word. They were nearer to the art of
the alchemist; metallic discs made by nature with the earth as a mould. As such they
referred to prehistoric jewellery and sun charriots from Bronze Age fertility rites. Their
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size was nevertheless of megalithic proportions, as were his large scale entrepreneurial
methods. Eyfells’ works are gigantic odes to mother nature and to her creative power.
Formally they can be traced to the same sources which fashioned the spontaneous,
calligraphic style of Kristjan Davidsson. Eyfells breaks all the rules of traditional sculp-
ture in order to enlarge and multiply its possibilities.

This is in turn the common ground of Eyfells and Magns Palsson, an artist who never
tires of redefining the art which preoccupies him. According to Palsson sculpture is
everything which in one way or another changes or affects the environment. It doesn’t
matter whether this effect is due to a plaster cast or a voice emanating from a loud-
speaker. Living people are as worthy a material as clay, as long as they can be modelled
in an expressive way. Performances and theatre are fully valid as temporary sculptural
media. Palsson, as a matter of fact, attaches little value to standardized definitions, as
he is fully aware that the world is constantly changing and revising the parameters of
contemporary art. He is more interested in the endless possibilities of art’s creative and
recreative forces that remain.

Palsson’s attitude is diametrically opposed to the position of Err6. Where he detects the
possibilities, Erré encounters impasses. Against the romantic attitude of Palsson the
scene-painter Erré the cartoon-painter raises his cynical outlook where the anarchic
proliferation of the modern advertisement industry is displayed as a Boschian satanic
pact. While Pdlsson plunges into the mechanisims of linguistic structure, convinced
that there one may with enough patience find the key to a meaningful code system,
Errd, as if entertaining the evil forces, gives equal expression to all the visual categories
of symbols in the world on the surface of his picture plane. He knows that although
each square foot of his canvas is perfectly clear and transparent, no one — not even he
who believes he has found the ultimate meaning of life — can safely cross the contem-
porary field of information without drowning in its bog of meaninglessness.

Thus the modern optimism of Pédlsson lives in a relatively cordial harmony with the
postmodern pessimism of Erré. It is hard to imagine a greater diversity of opinions
than this among the generation which grew up in the thirties and forties. With the afore-
mentioned six artists the lost generation of the pre-war sandboxes is admirably repre-
sented in all its variety. Is it possible that a similar breadth of ideas is present among the
representatives of the unfound generation?

It is safe to say there is a great breadth of approaches found among the more than twenty
artists of the unfound generation who have been invited to participate at Kjarvalsstadir.
What they have in common with their senior colleagues is the sensitive and at the same
time unaffected way in which they approach their chosen media. This is by no means a
trivial issue considering the diversity of their techniques. Their attitude, which at first
seems so utterly different from that of their older colleagues, nevertheless shows itself
to be an offspring of the critical, reflective position of the lost generation, These young
artists also treat their media with the same lack of illusion as the lost generation does
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theirs. Their interest in artistic experiments is similar, and so is their understanding of
the limits of their materials. It is interesting to see how both these groups discard the
certain naivety which haunts so many other generations. Neither of them puts any weight
in the belief in artistic omnipotence, or in the idea that freedom equals heedless expres-
sion.

When the whole group gathers in the rooms of Kjarvalsstadir there will undoubtedly be
many who discover that the connection between these generations on the fringes - the
lost and the unfound - is far richer than could have been expected. It must be particu-
larly interesting to discover all these latent connections as those attending the exhibi-
tion get to know the members of the unfound generation, and at the same time renew
their acquaintance with the lost one.

References:
1. Max Planck: Scientific autobiography and other papers, New York, 1940. Pp. 33-34
e Alfred Lothar Wegener: Die Entstehung der Kontinente und Ozeane, Berlin, 1915,
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bPatttakendur/Participants

Ari Alexander Ergis Magnusson

f./b, 1968

Lauk nami vid Parsons listahaskolann | Paris 1996, Hann helur synt vida —
baedi & einkasyningum og samsyningum — medal annars | Frakklandi,
Argentinu og | Sakha-Jakutiu | Siberiu. Einnig hefur hann gert heimildamyndir
fyrir sjonvarp.

Ari completed his studies at the Parson Arts College in Paris in 1996, He has
exhibited widely - both in private exhibitions and group exhibitions - among
other places in France, Argentina and in Sahja-Jakutia in Siberia. He has also
made documentaries for television.

Asgerdur Buadéttir

f./b. 1820

Stundadl ndm vid Handida- og myndlistaskdlann | Reykjavik fra 1942-46 og
vid Konunglega listahaskélann | Kaupmannahdfn 1946-49 og er einn virtasti
veflistarmadur Islendinga. Asgerdur hefur haldid margar einkasyningar og tekid
patt [ fidlda samsyninga hér heima og erlendis. Mikill fjdldi verka hannar ar i
eigu safna og stolnana, baedl islenskra og erlendra. Asgerdur hefur einnig hictid
ymsa styrkl og vidurkenningar fyrir list sina. Hun var Gtnefnd Borgarlistamadur
Reykjavikur 1984-85.

Asgerdur studied at the School of Crafts and Art in Reykjavik from 1942-46,
and at the Royal Art Academy in Copenhagen 1946-49 and is one of the most respected textile artists in
lceland. She has held numerous private exhibitions and taken part in a large number of group exhibi-
tions at home and abroad. A large number of her works are in museums and public institutions in Iceland
and abroad, Asgerdur has also received many acknowledgements and grants for her art. She was named
City artist for Reykjavik in 1984-85,

Asmundur Asmundsson

{./b. 1971

MNam vid Myndlistaskdla Akureyrar 1989-90, Myndlista- og handidaskdla islands

1980-93 og School of Visual Arts | New York 1994-1996. Hann héll fyrstu

ginkasyningu sina 1993 og hefur sidan verid virkur [ syningarhaldi — badi med
einkasyningum og patitku | samsyningum, hér heima og [ Bandarikjunum.

Asmundur studied at the Akureyri Art School 1989-90, The leelandic School of
Arts and Crafts 1990-93 and the School of Visual Arts in New York 1994-96, He
held his first private exhibition in 1993 and has since exhibited widely, both
through private and group exhibitions at home and abroad

Eaglethorp

Egill S=bjornsson

f.b. 1873

Utskrifadist Gr fjditaeknideild Myndlista- og handidaskdla Islands 1987, Hann
hefur haldid einkasyningar og tekid patt [ samsyningum, medal annars | Noreg
og Pyskalandi. Egill hefur einnig unnid samvinnuverkefni med drum
listamdnnum og gerl gjtminga. ACO hi. styrkti gerd verksins sem Egill vann
tyrir syninguna -, 30/60+" & Kjarvalsstbdum.

Egill graduated from the Icelandic School of Arts and Crafts in 1997, He has
held private exhibitions and been in group exhibitions at home and in Norway
and Germany, Egill has also completed a number of "joint project” with other artists and done perform-
ances. ACO hf. supported the installation that Egill created for the “-30/60+" exhibition al Kjarvalsstadir.
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Erling P.V. Klingenberg

I./b. 1970

Efti ad hafa lokid nami fra Myndlista- og handidaskclanum 1994 hefur Erling
numid vid listahaskdla | Pyskalandi og lokid MFA nami vid Nova Scotia College
of Art & Design | Halifax, Kanada. Hann helur haldid einkasyningar og tekid patt
i fjglda samsyninga beedi austan hafs og vestan

After having finished studirs at the lcelandic School of Arts and Crafts in 1994
Erling has studied art in Germany and completed an MFA degree at the Nova
Scotia College of Art & Design in Halifax, Canada. He has held private exhibi-
tions and taken part in a number of group exhibitions on both sides of the
Atlantic.

Erré — Gudmundur Gudmundsson
/b, 1932
Lauk nami fra Handida- og myndlistaskélanum | Reykjavik 1949. Hann nam
malun og freskugerd vid Listaakademiuna | Osld 1951, Arin 1853-54 {ér hann
namsfardir il Spanar, Pyskalands, Frakklands og [taliu. Arin 1955-1957 var
hann vid Listaakademiuna | Flérens og kynnti sér bysanska masaik | Ravenna.
1858 settist Ernd ad | Paris. Hann helur haldid dtélulegan fidlda af einkasyningum
um allan heim og tekid patt | enn fleir samsyningum. Verk hans eru [ séfnum
og opinberum stofnunum | fjolda landa bzedi austanhals og vestan. Sidasta
ginkasyning hans & Islandi var syningin Konur* i Listasainl Reykjavikur,
Hafnarhisi. Arid 1989 gai Erré Raykjavikurborg mikla malverkag|sf dsamt dllum
sinum skjdlum og gognum. Errd byr og starfar | Paris, Teelandi og & Spani.

Errd completed his studies at the School of Crafts and Art in Reykjavik in 1949, and studied painting and
fresco at the Art Academy in Osloin 1951, During 1953-54 he travelled in Spain, Germany, France and Italy,
From 1955-57 he was ab the Art Academy in Florence and also studied byzantine mosaic in Ravenna. Errd
settled in Paris in 1958, He has held a great number of private exhibitions all over the world, and his works
have been presented in an even larger number of group exhibitions, His art is represented in museums and
public institutions in a number of countries worldwide. His latest private exhibition was entitled "Women”,
and was held in the Reyvkjavik Art Museum. In 1989 Errd presented a large number of his paintings to the
City of Reykjavik, along with a large collection of papers and documents. Errd lives and works in Paris,
Thailand and in Spain

Gabriela Kristin Friériksdottir

f/b. 18971

Utskrifadist ur myndmétunardeild MH| vori® 1887, Hin hlaut § d4r 6 manada

slyrk fra tékkneska rikinu til namsdvalar | Prag. Gabriela hefur haldid

einkasyningar og tekid patt | samsyningum, unnid ad hénnun tyrir ymsa adila
og att adild ad samstarfsverkefnum med ddrum listamdnnum,

Gabriela graduated from the Sculpture department of the lcelandic School of
Arts and Crafts in 1997, This year she has been awarded a & month scholarship
from the Czech Republic to study in Prague. She has held private exhibitions
and taken part in group exhibitions in addition to working en design for dif-
ferent parties and doing joint projects with other artists.

Gudmunda Andrésdottir

f./b. 1922

A drunum 1946-1953 stundadi Gudmunda nam vid listaakademiur | Gautaborg,
Stokkhdlmi og Paris,og ér namsferdir 1l ymissa landa. Gudmunda er einn
pekkiasti og virtasti listamadur af sinnl kynsldd. Han hefur haidid fidlda
einkasyninga og tekid patt | samsyningum heima og erlendis. Hun var einn
falaganna | Septambearhdpnum. VMerk eftir hana eru i &llum helstu listaséfnum
landsins og vida erlendis. Gudmunda hefur fengid ymsar vidurkenningar fyrir
list. Hun var Otnefnd borgarlistamadur Reykjavikur 1995,
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Gudmunda studied at art academies in Gothenburg, Stockholm and Paris from 1946 to 1953, in addition to
travelling to other countries. Gudmunda is one of the best known and most respected artists of her genera-
tion. She has held numerous private exhibitions and taken part in group exhibitions at hame and abroad.
She was a member of the “September Group”. Her works are in all the major museums in Ieeland and in
many museums abroad. Gudmunda has received a number of awars for her art. She was named City artist
for Reykjavik in 1995,

Gjérningaklubburinn
(stofnadurffounded 1996)

eda ,The lcelandic Love Corporation® er skipadur fjérum ungum listakonum, peim Déru [slelfsdéttur (f. 1970),
Eirdni Sigurdarddtiur (1. 1971), Joni Jénsdéttur (f. 1872) og Sigranu Hrélfsdottur (f. 1973). Fyrsti gjémingur
klubbsins var gerur i febriar 1996. Sidan hata peer vida farid og framid fjdlda gjérminga, haldid syningar og
alls stadar vakif gledi ahorlenda.

The Icelandic Love Corporation is composed of for young artists, Déra [sleifsdéttir (b. 1970), Eirdn
Sigurarddttir (b. 1971), Joni [énsdéttir (b.1972) and Sigrin Hralfsdattir (b. 1973). The first performance of
the group took place in February 1996, and since that time they have travelled widely and set up perform-
ances, held exhibitions and cheered spectators all over.

Hekla Dégg Jénsddéttir

fJ/b. 1968

Eftir ad hafa lokid nami vid Myndlista- og handidiaskéla islands 1904 hefur He kla
Ddgg numid vid listahaskdla | byskalandi og Bandarikjunum, par sem hin er
enn vid nam. Hun hafur takid patt i samsyningum fra drinu 1983,

Hekla completed her studies at the Ieelandic School of Arts and Crafes in 1994,
and has since that time studied at art academies in Germany and in the United
States, where she is currently studying. She has taken part in a number of group
exhibitions since 1993,

Helgi Hjaltalin Eyjéifsson

f./b. 1969

Nam myndlist vi8 Myndiista- og handidaskdlann, listaakadamiuna i Disseldor,

Pyskalandi, A.K.l. listahdskdlann | Hollandi og San Francisco Art Institute &

arunum 1988-1895. Helgi hefur haldid meira en tug einkasyninga og tekid patt |
fidlda samsyninga, m.a. | Hollandi, Pyskalandi og Bandarikjunum.

Helgi studied at the lcelandic School of Arts and Crafts, the Art Academy in
Diisseldorf, Germany, at the A K 1. Academy in the Netherlands and at the San
Francisco Art Institute between 1988 and 1995, Helgi has held more than a
dozen private exhibitions and taken part in a number of group exhibitions, e.g.
in the Netherlands, Germany and in the U.S.A.
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Hlin Gylfadottir

1.fb. 1972

lauk nami fra fjaltaknideild Myndiista- og handidaskdla Islands 1997. Han var
skiptinemi [ listahdskdla | Utrecht | Hollandi 1986. Hun hefur haldid
ginkasyningar og teki® patt i samsyningum fré 1895, Um pessar mundir byr
Hiin og starfar | Grikklandi.

Hlin graduated from the leelandic School of Arts and Crafts in 1997 butin 1996
she studied at the Art Academy in Utrech in the Netherlands on an exchange
student program. She has held private exhibitions and taken part in group ex-
hibitions since 1995. Hlin now lives and works in Greece.

Hlynur Hallsson

{./b. 1968 _

Eftir a8 hafa lokid nami frd fjdhaeknideild Myndlista- og handidaskdla Islands
1993 far Hiynur Ul ndms vid listahaskdla | Pyskalandi. Fra arinu 1994 hefur
hann haldi8 einkasyningar m.a. | Bandarikjunum, Noregl og Pyskalandi og hér
heima, og hefur tekid patt | fjdlda samsyninga vida um heim.

Hiynur graduated from the Icelandic School of Arts and Crafts in 1993 and then
went to study at an art academy in Germany. Since 1994 he has held private
exhibitions in the United States, Norway, Germany and Iceland, and has taken
part in a number of group exhibitions all over the world.

Hrafnhildur Arnardéttir

f./b. 1968

Lauk nami fra MHI 1993 og for til ndms | School of Visual Arts, New York 1994-
96, Hun hefur tekid patt | samsyningum og gert gjéminga. Hun byr og starfar um
pessar mundir | Bandarikjunum.

Hrafnhildur graduated from the leelandic School of Arts and Crafts in 1993
and went on for further studies at the School of Visual Arts in New York be-
tween 1994 and 1996 She has held private exhibitions, taken part in group
shows and done performances. She presently lives and works in the US.A.

Hreinn J. Stephensen

t./b.1970

Utskrifadist fra fjltaknidelld, Myndlista- og handidaskdla Islands 1998, Arid
1997-98 nam hann vid Konunglega listahdskolann i Stokkhdlmi. Hrainn byr og
starfar | Svipjod.

Hreinn graduated from the Icelandic School of Arts and Crafts in 1998, but in
1997-98 he studied at the Royal Art Academy in Stockholm. Hreinn now lives
and works in Sweden.

Jéhann Eyfells

f./b. 1923

Far 1l nams | Bandarikjunum 1945 og hefur lokid nami | byggingarlist og héggmyndalist frd haskalanum |
Fldrida, Hann hefur verid professor | myndlist vid listahaskola | Florida frd 1969, Hann hefur einnig kennt
vidd Myndlista- og handifaskdla islands. Jahann hefur haldia fiélda einkasyninga og tekid patt i samsyningum
um heim allan, Hann byr og starfar | Bandarikjunum.,

J6hann went to study in the U.S. in 1945, and got degrees in architecture and sculpture from the University
of Florida, He has been a professor of art at the University of Central Florida since 1969, and has also taught
at the Ieelandic School of Arts and Craits. Jéhann has held numerous private exhibitions and taken part in
group shows all over the world. He lives and works in the United States,
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Kristjan Davidsson

fib. 1917

Nam myndlist vid einkaskdla Finns Jénssonar og Johanns Briem & arunum 1932-

36. Far til Bandarikjana og var vid nam vid Bames-stofnunina | Pennsylvaniu

1945-47 og vid haskdlann | sému borg 1946-47, For einnig namsferdir til Parisar

og London 1948, Kristjdn er einn pekktastl og virtasti listmalari pjddarinnar og

hefur haldid fisldann allan al einkasyningum og tekid patt | samsyningum vida

um lénd. Verk hans er ad finna | &llum helstu listas8inum landsins, | sGfnum |

Stokkhdimi og Filadelfiu i Bandarikjunum og [ fjdlda einkasafna vida um heim.
Kristjan hefur einnig gert veggmyndir 4 opinberum stodum.

Kristjin studied at the Finnur Jénsson and Jéhann Briem private art academy

from 1932 to 1936, He later went to the U.5. and studied at the Barnes Foundation in Pennsylvania in 1945-
47, and at the University of Pennsylvania in 1946-47. He also went on study tours to Paris and London in
1949, Kristjin is one of the best known and most respected artists of his time, and has held a great number
of private exhibitions, as well as taking part in numerous group shows all over the world. His works are in
all the large museums in leeland, and also in museums in Stockholm and Philadelphia, in addition to pri-
vate collections worldwide. Kristjdn has also done a number of murals in public buildings.

Magnus Pdlsson

f./b. 1929

Stundadi listnam & arunum 1948-56 vid listaskdla | Birmingham, Reykjavik og Vinarborg. List Magnisar er
otrilega fidlbreytt, en hann hefur gert svidsmyndir fyrir leikhis, skalptira, gidrninga, hljédverk, leikverk,
videoverk, bakur og békverk. Hann hefur haldid fjdida einkasyninga og tekid patt i samsyningum um vida
verdld. Mrg verka hans eru | s6fnum og annarri opinberri eigu og einnig | einkasdfnum heima og erlendis.
Magnus byr og starfar | Bratlandi,

Magniis studied art between 1949 and 1956 at art academies in Birmingham, Reykjavik and Vienna. His art
endeavours show incredible variety, as he has created stage sets for the theatre, sculptures, performances,
sound art, plays, videoworks, books and bookworks, He has had numerous private exhibitions and taken
part in group exhibitions around the world. Many of his works are in museums and public buildings, as
waell as in private collections in leeland and abroad. Magnis lives and works in the United Kingdom.

Margrét Haraldsdaéttir Blondal

f./b. 1970

Ad loknu nami frd Myndlista- og handidaskdla [slands 1993 fér hun til ndms vid

Mason Gross School of Arts, Rutgers University | Bandarikjunum 1994-1997.

Margrét hefur haldid nokkrar einkasyningar & [slandi i Bandarikjunum og

Pyskaland| og tekid patt [ samsyningum. Hin hefur einnig gert gjdrninga og unnid
ad samstarfsverkefnum med &drum listam&nnum.

After she graduated from the lcelandic School of Arts and Crafts in 1993, Margrét
studied at the Mason Gross School of Arts at Rutgers University in 1994 to 1997,
She has had a few private exhibitions in Iceland, the U.S. and in Germany, and
taken part in group exhibitions. She has also done performances and taken part
in joint projects with other artists

Nina Magnuasdottir

f./b. 1969

Lauk profi ar malaradelld Myndlista- og handiBaskdla [slands 1995 og er 4 leid
til London til framhaldsndms, Nina hefur haldid tvaer einkasyningar og hefur
tekid patt | samsyningum.

Nina graduated from the Department of Painting al the lcelandic School of
Arts and Crafts in 1995, and is presently heading for London for further art
studies. She has had two private exhibitions as well as taken part in group
exhibitions.
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Seerun Stefansdottir

f/b. 1870

Lauk nami fra fjgiteknideild Myndlista- og handidaskdla [slands 1997 og stundar
ni nam vid listaakademiuna | Glasgow, Skotlandl. Sserin hefur bzedi haldid
einkasyningar og tekid patt | samsyningum.

Saerin graduated from the leelandic School of Arts and Crafts in 1997 and now
studies at the Art Academy in Glasgow, Scotland, She has held a few private
exhibitions and taken part in group exhibitions.

Valgerdur Gudlaugsddéttir

f./b. 1970

Lauk nami dr myndmaétunardeild Myndlista- og handidaskola Islands 1994 og

var eitt ar vid listaakademiuna i Helsinki, Finnlandi. Hun hefur haldid tveer

einkasyningar og lekid patl | samsyningum. Verk eftir Valgerdi | opinberri eigu
aru hjd Listasafni Reykjavikur og hja Gardabss.

falgerdur graduated from the Sculpture department of the Icelandic School of
Arts and Crafts in 1994 and was then for one year at the Art Academy in Hel-
sinki, Finland. She has had two private exhibitions as well as taken part in
group exhibitions. Valgerdur's work is in the Reykjavik Art Museum and is
also owned by the Gardabaer Town.

Porbjérg Porvaldsdottir

f.fb. 1970 )

Var vi# nam | Myndlista- og handidaskdla Islands 1989-93 og vid listahaskdla i
Frakklandi fr4 1993-96. Porbjérg hefur haldid einkasyningar og tekid patt i
samsyningum fra 1995.

Porbjirg studied at the leelandic School of Arts and Crafts between 1989 and
1993, and then went for further studies at an art academy in France from 1993
to 1996, She has held private exhibitions and taken part in group exhibitions
since 1995,

Péroddur Bjarnason

f.Mb. 1870

Stundadi tonlistarndm frd 1982-95. Lauk profi fra Myndlista- og handidaskola

islands 1996 og fra listahdskdla | Japan drid 1998, Hann hefur haldid
einkasyningar og tekid patt | samsyningum & Islandi, | Noregi og Japan.
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