


American Graft

Bennett Bean 24
There are more connections than one might suspect between his richly

patterned earthenware vessels and his austere architectural works.

By Akiko Busch

Aspiring to History 30
Our reviewer finds the Philbrook Museum of Art’s postwar crafts

survey, “The Eloquent Object,” long on charm but short on history.

By Tony Chastain-Chapman

Olga de Amaral 38
This Colombian fiber artist is the lone South American to have

achieved international stature in a field dominated by Europeans,

North Americans and the Japanese.

By Charles Talley

Scandinavian Craft Today 46
Crafts of the five Nordic countries are currently on display at the

American Craft Museum.

Hawai’i One Summer 52

Essays by Maxine Hong Kingston are sensitively presented in an
edition by the Meadow Press.
By W. Thomas Taylor

Craft World 6 Comment 20 Focus 74
Jane Addams Allen urges William Harper

Books 16 craftsmen not to

The History of Beads: abandon the “body Gallery 76

From 30,000 B.C. to the language” of function.

Present by Lois Sherr Commissions 84

Dubin. Reviewed by Portfolio 56

Joan Bamberger. Charles Crowley / Mixed Media Marketplace 86
Janice Lessman-Moss / Fiber
Damian Priour/ Glass Calendar 92
Barbara Mail / Metal

Index to Advertisers 101

Front Cover: Table, 1986, detail, terra-cotta pedestals, steel frame, slate top, 29"x66"x24”, and earthenware vessels, 1985-87, by
Bennett Bean. Story on page 24. Back Cover: Orbit, detail, wall made up of 120 cast-glass blocks, 8x15’, by Dan Dailey, installed
1987 in the Rainbow Room at Rockefeller Center, New York—one project included in “Architectural Art: Affirming the Design Rela-
tionship,” at the American Craft Museum (May 12-September 4). See page 6. Photograph by Christopher Little.

AMERICAN CRAFT® (ISSN-0194-8008) is published bimonthly by the American Craft Council, 40 W. 53rd St., New York, N'Y 10019. Telephone 212-956-3535.
The opinions expressed in the magazine are those of the authors and not necessarily those of the American Craft Council. Membership rates: $40 per year
and higher, includes subscription to AMERICAN CRAFT (formerly Craft Horizons). Second class postage paid at New York, NY, and at additional mailing office.
Copyright © 1988 by American Craft Council. All rightsreserved. Reproduction in whole orin partis prohibited. Address unsolicited material to Editorial
Department, AMERICAN CRAFT, 45 W. 45th St., New York, NY 10036. Material will be handled with care, but the magazine assumes no responsibility for it.
The complete contents of each issue of AMERICAN CRAFT are indexed in the Art Index and Reader’s Guide to Periodical Literature. Book reviews published in
AMERICAN CRAFT are indexed in Book Review Index. Microfilm edition is available from University Microfilms, 300 N. Zeeb Rd. , Ann Arbor, MI48106. Micro-
fiche edition is available from Bell and Howell, Periodical Department, Old Mansfield Rd., Wooster, OH 44691. For change of address, give old address as
well as new with zip code, allow six weeks for change to become effective. Address all subscription correspondence to: American Craft Council, P.O. Box
1308-CL, Fort Lee, NJ 07024. National newsstand distribution: Eastern News Distributors, Inc., 250 W. 55th St., New York, NY 10019.

Postmaster: Send address changes to AMERICAN CRAFT, 40 W. 53rd St., New York, NY 10019.



SCANDINAVIAN
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The Swedish critic Ulf Hard, in his catalog essay
for the exhibition “Scandinavian Craft Today,”
suggests that it is harder now to isolate what is
uniquely Scandinavian about Scandinavian crafts
than it was in the 1950s and 60s. That “golden age”
of design had come about through a felicitous union
of handeraft traditions and industry. In subsequent
decades Scandinavian design fell behind in interna-
tional competition, and a younger generation of
artist-designers turned their backs on industry,
preferring to operate in “small workshops or studios
and engage in the highly individualistic production
of crafts.” And because of the worldwide communi-
cations network so greatly expanded in the postwar
era, these artists were in touch with international
artistic trends that inevitably “watered down”
purely native impulses.

Currently at the American Craft Museum
(January 29-April 24), “Scandinavian Craft Today”
presents 180 sculptural and functional works by
35 craftsmen in Denmark, Finland, Iceland, Norway
and Sweden. The exhibition is marked by an inter-
nationalism and stylistic pluralism characteristic of
the art of our time. Yet it is possible to identify in
the work of these artists an underlying aesthetic or
set of traits arising from the circumstances of cli-
mate, geography, history, economic and social factors,
and strong craft traditions shared by these five

neighboring countries. According to Hard, the
Scandinavian artists do “have in common the respect
. . . for natural materials and the tradition-steeped
skill of working with them. There is probably also a
feeling for organic design in contrast to, say, specu-
lative constructivism, as well as a predilection for
the intimate rather than the monumental. It is
undoubtedly legitimate to call this world of design
intuitive rather than cerebral. Most likely it is a
result of happy circumstance rather than firm prin-
ciples, more rooted in the heart than in the mind.”

Organized by the Nordic Council of Ministers,
the Seibu Museum of Art, Tokyo, and the National
Museum of Modern Art, Kyoto, “Scandinavian
Craft Today” began its international tour in Japan
last fall. After the New York showing, it will travel
to the Cleveland Institute of Art, Ohio (July 1-29),
and the Fine Arts Museum of the South, Mobile,
Alabama (September 18-October 30).

A 129-page catalog in English and Japanese,
with essays by Hard, Barbro Kulvik and Jonna
Dwinger, 133 color and 41 black-and-white photo-
graphs, and a list of Scandinavian craft museums,
organizations and cooperatives is available from
American Craft Council Publications, 40 West 53rd
Street, New York, New York 10019. $29.95 soft-
bound, $26.96 to ACC members ($2.50 shipping,
New York State residents add sales tax). m
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DENMARK

CLOCKWISE FROM ToP LEFT: Bowl, 1987, stoneware, 12"x20", by Ivan Weiss; Glass Column, 1987, detail, glass, wood, 86x7", by Terben Jorgensen;
Touching Nature (one of two pieces), 1987, sisal, linen, wool, cotton, 7015"x684", by Anne Marie Egemose; Object V (left) and Object /Il, both
1987, silver, copper, 3" long, by Claus Bjerring.

APRIL/MAY 1988




FINLAND

CLOCKWISE FROM TOP LEFT: Locket IV, 1983, soapstone, wolfram, brass, 2%4"x1v2", by Olli Tamminen; Architectonic Construction, 1386, soapstone,
silver, wood, 4%5"x17%", by Juhani Heikkild; Kuulopuu I (A Piece of Wood for Hearing), 1987, wood, 8"x80"x8"/42"x31", by Juha-Pekka Korhonen;
Troijan Sota (The Trojan War), 1987, glass, 39"x68v4"x11%4", by Oiva Toikka; Lumi (Snow), 1986, flax, cotton, 15"x11”, by Irma Kukkasjérvi.
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ICELAND

cLockwise FRoM Top LEFT: Volcanic Eruption, 1987, stoneware, copper, 2074"x30"x13", by Jonina Gudnadottir; Cyclops /Il (Blue), 1987, glass, lead,
5812"x58Y2", by Leifur Breidfjord; Untitled I/, 1986, Manila hemp, linen, slate, 10"x49%2"x9", by Ragna Rabertsdéttir; /n Memory of a Woman and

a Man, 1983-87, stoneware, 27"x16"x11%4"/31"x1212"x12V2", by Gudny Magnisdottir; Reflection, 1986-87, wool, horsehair, 76"x55", by
Asgerdur Buadattir.

APRIL/MAY 1988




NORWAY

cLockwISE FRom Top LEFT: Object V (left), 5'x15"x25%4", and Object VI, 572'x15"x27", both 1987, black earthenware, by Fritz W. Harstrup; Bracelet /,
1984, mahogany, birch, 1"x4%5"x4", by Liv Blavarp; Black Spring, 1987, earthenware, 47%:"x20v4"x8", by Marit Tingleff; Horsey Knife IV, 1987,
painted birch, compound steel,%:"x10%4"x1%5", by Konrad Mehus; A Breeze through Your Foliage, 1987, painted wood, aluminum,
4645"x35"x11%4”, by Liv Mildrid Gjernes.
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SWEDEN

cLockwise FRoM ToP: Mask /, 1986, 1712"x6v4"x64", Mask Il, 1987, 19"x7"x7", Mask Ill, 1987, 17"x10"x7", all stoneware, by Henrik Allert; Stair-
case, 1987, linen, 6045"x57%4", by Elisabet Hasselberg-Olsson; Neckl/ace /, 1987, gold, rock crystal, 9%" diameter, by Peter de Wit; Priestess,
1987, glass, 1814"x1534", by Ann Wolff.
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